Friday, March 19, 2004 
8 pm. MacMillan Theatre 


University of Toronto 
Faculty of Music 
Presents 


World Music Ensembles 


PROGRAMME 


BALINESE GAMELAN ENSEMBLE 
Annette Sanger, Director 


Traditional Jauk Keras 
Traditional Bapang Sisir 

Ben Bolden Monkey Forest Road 
Traditional Pendet 


JAPANESE TAIKO DRUMMING ENSEMBLE 
Gary Kiyoshi Nagata, Director 


Traditional Miyaki Daiko 
Yoshikazu Jujimoto of Kodo Futten 
Traditional fisherman’s song Okiage 

Ogi Matsuri Daiko 
Leonard Eto Zoku 


INTERMISSION 


AFRICAN DANCE AND DRUM ENSEMBLE 
Kwasi Dunyo, Director 


Mustafa Tetteh Addy Fume Fume 

Traditional Gahu 
Kpanlogo 
Atsiagbekor 


Programme Notes 


BALINESE GAMELAN 
ANNETTE SANGER 


Adi Ardika, Ben Bolden, Daniel Cameron, 
Shan Gordon, Charlene Jack, Noek 
Mangunatmodjo, Myrtle Millares, Richard 
Moore, Daniel Morphy, Al Mousseau, 
Roman Pawlyshyn, Trent Petrunia, Laura 
Savage, Joey Soehardjojo 


Guest Dancer: Anna Goreski 


Jauk Keras (traditional) 

This is the musical accompaniment to the 
ceremonial Jauk dance performed by a male 
dancer wearing a frightening mask of the 
raksasa or demon type. The music is in 
ternary form: two fast outer sections contrast 
with a middle part which is slower, and 
more languid. 


Bapang Sisir (traditional) 

Bapang Sisir is considered a refined piece 
which features a graceful introduction on the 
gong-chime, trompong. There are three 
sections: kawitan, pengawak and pengecet 
(fast, slow, fast). As in the Jauk piece, you 
will hear two very common characteristics of 
Balinese music, namely, fast interlocking 
parts (kotekan), and occasional abrupt 
pauses (angsel) in the music part-way 
through the metric cycle. 


Monkey Forest Road (Ben Bolden) 
Monkey Forest Road runs through the 
village of Ubud, the cultural capital of Bali. 
In Ubud the composer was introduced to 
this gorgeous and fascinating genre of 
music, which continues to resonate 
powerfully within him. In composing this 
picce he has attempted to find a respectful 
balance between his fledgling understanding 
of traditional Balinese gamelan elements and 
his own musical whims. 


Pendet (traditional) 

Here we see the presentation of offerings in 
the form of a stylized dance, whose 
movements and gestures are coordinated 
closely with the accompanying gamelan 
music. Pendet may be performed by one or 
several female dancers. Towards the end of 
the performance, the dancer makes gestures 
of prayer and throws flowers to the 
audience—as an offering to the gods, anda 
blessing to the spectators. 


The gamelan (orchestra of tuned percussion) 
being played on tonight is a Semar 
Pegulingan from the Indonesian island of 
Bali. It was traditionally a courtly ensemble 
used to entertain Balinese royalty in their 
palaces. This particular set of instruments 
was made in Bali in 1993 for the University 
of Toronto. 


JAPANESE DRUMMING 
GARY KIYOSHI NAGATA 


Steven Abra*, Andre Arraiz-Rivas, Claire 
Arthur*, Katherine Bates, Laura 
Chambers*, Christian Charron*, Christina 
Chen, Andrea Donais, James Drake*, Colin 
Kingsmore*, Megan Landfair, Daisy 
Leung*, Kenin McKay, Amy Nathan, Nicole 
Rampersaud*, Stephen Sajkowsky, Patricia 
Sautner*, Robert Teehan*, Emily Williams, 
Zein Zabaneh 


*Performers in ‘Miyake Daiko’ 


Miyake Daiko (traditional) 

From Miyake Island, one of the Seven 
Islands of Izu, this exciting piece is an 
example of “southern” style of drumming 
with syncopated rhythms. The Miyake drum 
is set horizontally low to the ground and 
requires an unusual and strenuous drumming 
position. 


Futten (Yoshikazu Fujimoto of Kodo) 
Futten (literally ‘boiling point’) is based on 
the traditional improvised style of drumming 
found in the Mikuni area, Fukui Prefecture. 
It is accompanied by the ‘shinobue’, a 
Japanese bamboo folk flute. 


Okiage (traditional fisherman’s song) 
This is a typical song sung by fishermen to 
coordinate their efforts as the pull their oars 
and haul in their nets. 
Translation of lyrics: 
We shall persevere as we pull our nets 
From high a top a mountain we look into 
the valley 
As the cucumbers and eggplants grow and 
the flowers bloom 
We raise our flags in hopes that the 
Marutomi has a good catch. 


Ogi Matsuri Daiko (traditional) 

Literally ‘Festival Music of Ogi town’. Ogi 
is a small port town located on the 

southern part of Sado Island in Niigata 
Prefecture. The local villagers play this piece 
throughout Ogi town every August on taiko 
attached to large mobile carts. 


Zoku (Tribe) 

Leonard Eto 

(former music director of Kodo) 

“**Zoku’ can mean tribe, clan or family. The 
tribe in this case is the people beating the 
drums. As you hear the rhythms, your body 
will start to move on its own. In the same 
way, perhaps there is a primal stirring within 
the subconscious”. —Leonard Eto 


AFRICAN DANCE AND DRUM 
ENSEMBLE 
KWASI DUNYO 


David Arcus, Raylin Bransdale, Tristen 
Brown, Josephine Chan, Man Ling Chan, 
Paul Clifford, Lucas Critchley 

Erin Gray, Sarah Helmers, David Ioannou, 
Charlene Jack, Hannah Kim, Anna Mastin, 
Jennifer Matys, Daniel Morphy, Matthew 
Newton, Kyoko Ogoda, Daniel Pencer, 
Corrinne Prevost, Trent Reschny, Matthew 
Russo, Nicholas Shao, Rebecca Simpson, 
Aaron Tsang, Xin Wang, Sarah Whalen, 
Agnes Zsigovics, Andre Arraiz-Rivas, 
Katherine Bates, Laura Chambers, Tanya 
Charles, Daniel Churchill, Shannon Emmett, 
Colin Kingsmore, Mandy Lau, Joseph 
Millones, Trent Petrunia, Kari van der Kloot 


Fume Fume 
A dance of creativity created by Ghanaian 
Master Drummer Mustafa Tetteh Addy. 


Gahu 

A recreational or social dance originating 
from Nigeria. In Nigeria it is called 
Kokosawa. The Ewe people from the South 
East part of Ghana went to Nigeria and 
renamed it Gahu (meaning expensive dance). 
It is expensive because of the cost of the 
costumes used in performing the dance. Gahu 
is performed in a circle. 


Kpanlogo 

A recreational dance for the Ga people of 
Ghana. It is often played at weddings, 
funerals and other social gatherings. It uses 
carved drums with large pegs (Kpanlogo 
Drums) for this piece. 


Atsiagbekor 

Atsiagbekor is a warrior dance originated 
from Dahome, now Bene. It was Atamga, 
meaning the Great Oath. It is played on 
special occasions. 
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USIC 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support 


not only instruction of the highest quality but also the creation 
of new knowledge about all aspects of music. Since May 1, 
1995, numerous academic priorities funded through the Cam- 
paign for the Faculty of Music have provided the means for our 


pursuit of this goal. We would like to thank all who have made 
significant contributions to our Campaign - generous donors, 
tireless volunteers and longtime supporters. 
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As of January 21, 2004 


Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 


Virtuoso Circle 
($5,000 - $9,999) 

The Wolfe and Millie 
Goodman Foundation 
Long and McQuade Limited 
MBNA Canada Bank 
TD Meloche Monnex 


our circle of Friends for the 2003-2004 academic session as of January 21, 2004. 


Concertmaster Circle 

($1,000 - $4,999) 

Robert Buckingham 

Agnes Oi-Man Chiu-Lee 

Denton D. Creighton 

Nance Gelber & Dan 
Bjarnason 

Milton & Ethel Harris 

Jones Collombin Investment 

Counsel 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or 
including the Faculty of Music in your estate planning, please contact Marilyn Brown at 
416-946-3145 or friends.music@utoronto.ca. 
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